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&c.). There is something strange about these cords; cor-
dons, ropes, belts, bands, baldrics (also in the term " belted
earls"). These are always male accessories; except the
" zones," sashes, or girdles, worn as the mark of virgins,
which cinctures may yet draw their symbolic meaning from
this same "umbilicus" in question. The reader will notice
also the connection of these ideas and the practice in the
Roman race of the " Lupercal," at the February Roman
religious solemnities (February of the " Fishes "). At these
it was the custom of the runners to flog bystanders, particu-
larly women) with thongs or cords; which were probably
intended to be the racers' own girdles. Julius Cassar, Mark
Antony, and Calphurnia form a group illustrative of this
meaning. Thus Shakspeare:

'' Our elders say,

The barren, touched in this holy chase,
Shake off the sterile curse."

Julius C&sar, act. i. sc. 2.

Is this the origin of the custom of the people pelting or
flogging each other at the Italian Carnivals ? It seems
highly probable. The Carnivals occur at the same time as
these Roman Lupercalia.

Many early Norman mouldings exhibit various examples
of the cable. Thongs, ties, and network are seen to bind
all the'significant figures in the early English and Irish
churches. Is there any connection between these bonds, or
ties, or lacings, with the "cable-tow" of the initiates among
the Masons? Perhaps the "tow" in this "cable-tow"
means the " Tau," or stood for it originally. Reference
may here be made to the snake which forms the girdle of
the Gnostic "Good Shepherd" in the illustration later in
our book (fig. 252).

The cable-mouldings in Gothic architecture are intended
to carry an important meaning. They are found in the
pointed or Christian architecture in continual close connec-
tion with the triplicated zigzag, the Vandykes, or "aquarii"
as we designate them, because all these architectural forms,
which are hieroglyphs, mean the feminine or " Second Prin-